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by  G reg an d  Tim 
H ild e b ra n d t
Paint and Spirit Revisited
G reg and  Tim H i ld e b r a n d t ,  1977 T o lk ie n  C a len d a r  (New Y o rk / 
T o ro n to :  Random H ouse , I n c .  /  B a l l a n t i n e  B ooks, 1 9 7 6 ) .
The L o rd  o f  th e  R in g s  1977 C a le n d a r , I l l u s t r a t i o n s  by  J .  R. 
R. T o lk ie n ,  n o te s  by C h r i s to p h e r  T o lk ie n  (London: G eorge 
A l le n  and  Unwin L td . ,  1 9 7 6 ).
In  h i s  p r e f a c e  t o  The H ouse o f  th e  S e v e n  G a b le s , N a th a n ie l  
H aw thorne a d v i s e s  t h e  w r i t e r  o f  a  Romance: " I f  h e  t h in k  f i t  
. . . h e  may so  m anage h i s  a tm o s p h e r ic a l  medium a s  t o  b r in g  o u t 
o r  m ellow  th e  l i g h t  and  d eep en  and  e n r ic h  t h e  shadow s o f  t h e  
p i c t u r e . ” T h ese  a r e  e x a c t ly  t h e  t r a i t s  w h ich  make t h e  H i l ­
d e b ra n d t  b r o t h e r s '  1977 T o lk ie n  C a le n d a r  so  much m ore e f f e c ­
t i v e  th a n  was t h e i r  1976 c a l e n d a r .  The te n d e n c y  t o  " p i t e ­
o u s ly  p r a e t e r n a t u r a l  s h a r p n e s s " 1 w h ich  I m e n tio n e d  i n  my 
r e v ie w , " P a in t  and  S p i r i t :  F a n t a s t i c  A r t  a s  C a le n d a r  A r t"  
i n  M y th p r in t 1 3 :5  (May 1976) h a s  g iv e n  way t o  a  w id e  r a n g e  
o f  a tm o s p h e r ic  e f f e c t s .  A warm g o ld e n  h a z e  i l l u m in a t e s  t h e  
" u n e x p e c te d  p a r t y "  i n  B i l b o 's  s m ia l ;  a  t e r r i b l e  a u r e a t e  
g l i t t e r  l i g h t s  th e  b ack  o f  Smaug. T h e re  i s  a  c o o l g leam  o f  
t h e  W hite  T r e e 's  b lo sso m s ly in g  o v e r  t h e  w edd ing  o f  A ra g o rn , 
and  we s e n s e  t h e  p r e s e n c e  o f  c o m fo r t in g  f i r e l i g h t  i n  th e  
p o r t r a i t  o f  G o ld b e r ry .  The c o m p o s it io n s  r e l y  h e a v i l y  (and  
m ost s u i t a b l y  f o r  su c h  num inous s u b j e c t  m a t te r )  upon a x i a l  
sym m etry  and  fo rm a l b a l a n c e .  Thus t h e  f l e t - s u rm o u n te d  t r e e  
o f  L o th lo r i e n  s ta n d s  a t  t h e  c e n t r e  o f  i t s  g la d e  j u s t  a s  
G o ld b e r ry  s t a n d s  a t  t h e  c e n t r e  o f  h e r  room . The p o r t r a y a l  
o f  G hS n -b u ri-G h d n  i s  a  g r e a t  s u c c e s s :  a  d i f f i c u l t  t a s k  c a r ­
r i e d  o u t  w ith  im a g in a t io n  and  o r i g i n a l i t y .  I am n o t  q u i t e  
happy  w ith  t h e  d e p i c t i o n  o f  R iv e n d e l l— i t  seem s a  b i t  tw e e , 
a s  i f  th e y  had  em ployed . th e  a r c h i t e c t  who d e s ig n e d  t h e  Seven  
D w a rfs ' h o u se  i n  Snow  W h ite : t h i s  i s  n o t  w h at an  e lv e n  e d i ­
f i c e  sh o u ld  b e . B ut t h e  h e a l in g  o f  Eowyn, sh o w ered  w ith  
u n e a r t l y  l i g h t ,  i s  p r o fo u n d ly  m ov ing . A l t o g e t h e r ,  t h e  C a l­
e n d a r  i s  a  sm a sh in g  s u c c e s s :  a  s e r i e s  o f  g e n u in e  windows on 
M id d le - e a r th  t o  g r a c e  t h e  w a l l  o f  one  h o m es ic k  f o r  o th e r  
w o r ld s .
T h e re  i s ,  h o w ev er, a n o th e r  T o lk ie n  C a le n d a r  f o r  1977 , 
and t h i s  one  o u g h t t o  go on t h e  s h e l f  f o r  t h e  f u t u r e  s tu d y  
o f  s c h o l a r s .  I t  c o n ta in s  a  s e r i e s  o f  f a s c i n a t i n g  i n s i g h t s ,  
v i s u a l l y  e x p r e s s e d ,  i n t o  T o lk i e n 's  m in d . B e s id e s  r e p e t i -
t i t i o n s ,  i n  som ew hat e n la r g e d  and  c ro p p e d  fo rm , ( f o r  th o s e  
who m is s e d  them ) o f  im ag es p r e v io u s ly  r e p ro d u c e d  b y  B a l la n ­
t i n e  i n  i t s  1973 and  1974 T o lk ie n  C a le n d a r s — "O ld  Man W il­
lo w ,"  "M o ria  G a te ,"  " F a n g o rn  F o r e s t , "  and "The W alls  o f  
B arad-D u r " — and o f  t h e  p i c t u r e  o f  "T he F o r e s t  o f  L o th lo r ie n  
i n  S p r in g "  from  t h e  1974 A lle n  and  Unwin T o lk ie n  C a le n d a r ,  
t h e r e  a r e  m a r v e l lo u s  new r e v e l a t i o n s .  T h ese  i n c lu d e  e a r l y  
v e r s i o n s  o f  im ages l a t e r  e x e c u te d  a s  c o m p le te d  w o rk s , an d  a  
v a r i e t y  o f  s k e tc h e s  n o t  s e e n  b e f o r e .  The new m a t e r i a l  i s  
g r a c e d  by  s c h o l a r l y  n o te s  b y  C h r i s to p h e r  T o lk ie n  t h a t  au g u r  
w e l l  f o r  h i s  s u i t a b i l i t y  a s  e d i t o r  o f  The S i lm a r i l l ic m . He 
re m a rk s  t h a t  t h e  c o lo u r e d  p e n c i l  d ra w in g  o f  R iv e n d e l l  ( f o r  
F e b ru a ry )  i s  e a r l i e r  t h a n ,  and  d i f f e r e n t  fro m , T o lk i e n 's  
w a te r - c o lo u r  v e r s i o n  o f  t h e  s i t e .  I c o n f e s s  t o  p r e f e r r i n g  
t h e  d ra w in g , w h ich  h a s  T o lk i e n 's  p o w e r fu l  l i n e a r  p a t t e r n s  a s  
i t s  d o m in an t f e a t u r e ;  t h e  h o u se  r e s e m b le s  a  Roman v i l l a ,  a s  
d im in u t iv e  i n  i t s  v a s t  and com plex la n d s c a p e  a s  a  m o u n ta in  
m o n a s te ry  i n  a  Sung d y n a s ty  p a i n t i n g .  The r i v e r  h a s  b e e n  
p ro v id e d  w i th  a  t r i - a r c h e d  b r i d g e ,  and  th e  ro c k  f o rm a t io n s  
a r e  m ost c o n v in c in g ;  w h a t made him  ch an g e  th e s e  im ag es?  Was 
h e  n o t  q u i t e  so  f u l l y  i n  command o f  h i s  b r u s h  a s  o f  h i s  p e n ­
c i l ?  D id h e  w ish  t o  i n c r e a s e  t h e  fo c u s  on t h e  H ouse (w h ich  
i s  e q u a l ly  s m a l l ,  b u t  m ore c e n t r a l ,  i n  t h e  l a t e r  w o rk )?
We s e e  a  d e p i c t i o n  o f  H e lm 's  D eep; a  v iew  o f  D unharrow  
w h ich  d i f f e r s ,  we a r e  t o l d ,  from  t h e  p u b l i s h e d  d e s c r i p t i o n ;  
t h e  to w e rs  o f  O r th a n c  (m ore ru g g e d ,  o r g a n ic ,  and  t e r r i b l e  i n  
T o lk i e n 's  v ig o r o u s  l i n e ,  th a n  i t  a p p e a r s  i n  t h e  H i l d e b r a n t s '  
m ore p o l i s h e d  1976 v e r s io n )  and M inas T i r i t h  (w h ich  re m in d s  
me— t h e i r  p e r s p e c t i v e  i s  n o t  a l t o g e t h e r  u n d e r  c o n t r o l — o f  a  
row o f  "m a n s io n s"  i n  a  m e d ie v a l m o r a l i t y  p l a y ) ; a  p a g e  o f  
m a n u s c r ip t  i n  w h at I h a v e  c a l l e d  e ls e w h e re  T o lk i e n 's  " i l l e g ­
i b l e  s c r a w l"  a d o rn e d  w i th  a  d ra w in g  o f  S h e lo b 's  L a i r ;  a 
th u m b n a il  s k e tc h  o f  Mount Doom; and  a n o th e r  v iew  o f  R iv e n ­
d e l l  w h ich  show s y e t  a n o th e r  a t t e m p t  t o  r e n d e r  w h a t— s in c e  
i t  i s  e v e r y o n e 's  d re a m -h o u s e — i s  p e rh a p s  u n r e n d e r a b l e ,  even  
i n  a r t .  T o lk ie n  s a y s ,  a f t e r  a l l ,  t h a t  i t  was " a  p e r f e c t  
h o u se "  (L o tR , Bk. I I ,  Ch. I ) .  The c o v e r  o f  t h e  C a le n d a r  i s  
t h e  m a r v e l lo u s  Eye s u r ro u n d e d  by t h e  R ing  i n s c r i p t i o n  i n  
f lo w in g  c a l l i g r a p h y :  o n ly  p e o p le  who own h a rd b a c k  e d i t i o n s  
o f  T he L o rd  o f  th e  R in g s  w i l l  h a v e  s e e n  i t .
F i n a l l y ,  t h e r e  i s  t h e  i l l u s t r a t i o n ,  f o r  D ecem ber, o f  
t h r e e  le a v e s  from  t h e  Book o f  M a z a rb u l, upon  w h ich  C h r i s t o ­
p h e r  T o lk ie n  l a v i s h e s  an  e n c h a n t in g  b i t  o f  fa u x  ( o r  fe y )  
s c h o l a r s h i p  q u i t e  i n  k e e p in g  w ith  h i s  f a t h e r ' s  s t y l e ;  t h e  
f ra g m e n ts  a r e  t r a n s l a t e d  and  i n t e r p r e t e d  t o  t h e  s a t i s f a c ­
t i o n ,  one  h o p e s ,  o f  t h e  m o st m e t ic u lo u s  M id d le - e a r th ia n  
p h i l o l o g i s t ' s  t a s t e .  I p u b l i s h e d  s t i l l  a n o th e r  p a g e  o f  th e  
sam e w ork i n  " T re e  and  L e a f : J .  R. R. T o lk ie n  and t h e  V is u a l  
Im a g e ,"  T he E n g lis h  Q u a r te r ly  [C a n a d ia n  C o u n c il o f  T e a c h e rs  
o f  E n g lis h ]  ( S p r in g ,  1974; 1 0 ) .  I w ish  I c o u ld  r e w r i t e  
t h a t  a r t i c l e  i n  t h e  l i g h t  o f  t h e  m a t e r i a l s  i n  t h i s  1977 c a l ­
e n d a r .  P e rh a p s  one  day a l l  t h e  s u r v iv in g  d ra w in g s  from  T o l ­
k i e n 's  han d  w i l l  b e  p u b l i s h e d  t o g e t h e r .  When th e y  a r e ,  
a n o th e r  s i d e  o f  h i s  c r e a t i v e  g e n iu s  w i l l  b e  r e v e a l e d .  A 
p e n c i l  i n  h i s  han d  c o u ld  c r e a t e ,  w i th  a  few  q u ic k  m ovem ents, 
im ages l i k e  h i s  t i n y  O ro d ru in ,  t h a t  a lm o s t  m atch  h i s  p r o s e .
— by N anay-L ou  P a tte r s o n
1 I was th in k in g  o f  A ldous H u xley , T h e  D o o r s  o f  P e r c e p ­
t i o n  a n d  H e a v e n  a n d  H e l l  (Harmondsworth: P en g u in , 1 9 6 0 ) , p .  
107: "Like h ea v en , th e  v is io n a r y  h e l l  h a s  i t s  p r a e te r n a tu r a l  
l i g h t . . . "  and " th e i l lu m in a t io n  i s  in f e r n a l — an in te n s e  
e l e c t r i c  g la r e  w ith o u t  a shadow, u b iq u ito u s  and im p la c a b le ."
Lord Peter Peruses a Mystery Novel
C a w e i t i ,  Jo h n  G. A d v e n tu r e , M y s te r y , a n d  R om ance: F orm ula  
S to r ie s  a s  A r t a n d  P o p u la r  C u ltu r e  (C h ic a g o : The U n iv e r ­
s i t y  o f  C h icag o  P r e s s ,  1 9 7 6 ) . v i i i  + 336 p p . In d e x . 
$ 1 5 .0 0  [R e fe re n c e  t o  C. S . L ew is , p .  4 9 .]
S t e in b r u n n e r , C h r i s ,  and  O tto  P e n z le r  ( e d s - . ) .  E n c y c lo p e d ia  
o f  M y ste ry  a n d  D e te c tio n  (N.ew Y ork : M cG raw -H ill Book 
Company, 1 9 7 6 ). v i i  + 436 p p . $ 1 9 .9 5 .
Dor o th y  L. S a y e r s  h a s  b e e n  f o r  a  g o o d ly  w h ile  o f  a t  l e a s t  
m a rg in a l  i n t e r e s t  t o  t h i s  S o c i e ty ,  f o r  h e r  f r i e n d s h i p s  w ith  
C h a r le s  W illia m s  and  C. S . L ew is. We h a v e  h ad  o c c a s io n a l22
June i l l u s t r a t i o n  from 
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r e v ie w s  o f  h e r  b o o k s and  e q u a l ly  o c c a s io n a l  p a p e r s  a t  M yth- 
c o n s . ( I  b e l i e v e  s e v e r a l  a r t i c l e s  w i l l  show up i n  M y th lo re  
s o o n .)  And b e s i d e s ,  s i n c e  C h a r le s  W ill ia m s  was a  lo n g - t im e  
r e v ie w e r  o f  m y s te ry  n o v e l s ,  p e rh a p s  m y s t e r i e s  a r e  p a r t  o f  
o u r  p r o p e r  c o n c e rn .  ( I  h a v e n ' t  ev en  m e n tio n e d  G. K. C h e s t e r ­
t o n 's  d u a l  r o l e  i n  f a n t a s y  an d  m y s te ry  w r i t i n g . )
Be t h a t  a s  i t  m ay, t h i s  t im e  I h av e  two b o o k s w i th  some 
em p h as is  on S a y e r s  and  o t h e r s  who h a v e  t h e s e  m a rg in a l  c la im s  
f o r  o u r  a t t e n t i o n .  The f i r s t ,  C a w e l t i ' s  A d v e n tu r e , M y s te r y , 
a n d  R om ance, i s  a  h i g h ly  i n t e r e s t i n g  vo lum e w h ich  a t t e m p ts  
t o  e s t a b l i s h  a  m ethod  o f  a p p ro a c h  t o  p o p u la r  f i c t i o n .  He 
b le n d s  g e n e r i c ,  m y th ic  and  t e c h n i c a l  e le m e n ts ,  and  a t t e m p ts  
th e n  t o  p l a c e  t h e  w orks in  t h e i r  s o c i a l  b a c k g ro u n d . The 
f i r s t  two c h a p te r s  a r e  h i s  t h e o r e t i c  f ra m e w o rk . He i s  v e ry  
good on t h e  e n la rg e m e n t  o f  s t e r e o t y p e d  c h a r a c t e r s  beyond  
f l a t n e s s  (S h e r lo c k  Holm es = t h e  man o f  r e a s o n  + t h e  moody 
v i o l i n - p l a y i n g  d ru g  a d d i c t ;  l a t e r ,  p .  10 4 , Wimsey = r a t i o n a l  
o r d e r  + " l u x u r io u s n e s s  and  e f f e m in a c y " ) ,  and  C a w e l t i ' s  
em p h as is  on t h e  e le m e n t o f  s e c u r i t y  ( f o r  t h e  r e a d e r )  i n  
r e p e a t e d  p l o t  p a t t e r n s  i s ,  I b e l i e v e ,  t r u l y  b a s i c  t o  t h e  
a p p e a l  o f  fo rm u la  f i c t i o n .  T h is  i s  why p o o r e r  s c i e n c e  f i c ­
t i o n  o u t s e l l s  t h e  b e t t e r :  i t  o f f e r s  r e p e a t e d  a d v e n t u r e - s t o r y  
p l o t s .  ( I  u s e  p o o r e r  and  b e t t e r  a s  th e y  h a v e  m ean in g  i n  th e  
SF f i e l d ,  b a s in g  them  p a r t l y  on th e  d e g r e e  o f  new e x t r a p o l a ­
t i o n . )
C a w e l t i 's  se c o n d  c h a p te r  e s t a b l i s h e s  t h e  fo rm u la e  f o r  
t h e  s t o r i e s  o f  A d v e n tu re , Rom ance, M y s te ry , M e lodram a, and 
A lie n  B e in g s  o r  S t a t e s .  The l a s t  o f  t h e s e  i s  p e rh a p s  t h e  
c l o s e s t  t o  o u r  S o c i e t y 's  m a jo r  a r e a s  o f  c o n c e r n — i t  c o v e r s  
h o r r o r  s t o r e s  and  s c i e n c e  f i c t i o n ;  t h e  one  r e f e r e n c e  to  C. S . 
Lew is a p p e a r s  h e r e ,  c o u p le d  w i th  A r th u r  C la rk  [ s i c ] , a s  
w r i t in g  " t r a n s c e n d e n t ,  q u a s i - r e l i g i o u s  S F ."  (Q u a s i, in d e e d !  
So f a r  a s  I know , C la rk e  i s  a  q u i t e  o r th o d o x  B u d d h is t .  — Or 
i s  t h a t  th e  i l l u s t r a t i o n  I w a n t? )  B ut C a w e lt i  d o e s  n o t  t a k e  
t h i s  ty p e  f u r t h e r  i n  t h i s  b o o k . And two l a t e r  c h a p te r s  a r e  
n o t  o f  c o n c e rn  h e r e :  C h a p te r  8 i s  a  s o c i a l  h i s t o r y  o f  th e  
w e s te rn  g e n r e  (a n  a d v e n tu r e  p l o t  s e t  b e tw e e n  c i v i l i z a t i o n  
and w i l d e r n e s s ) ;  C h a p te r  9 i s  a  s tu d y  o f  t h e  " b e s t  s e l l e r ” 
by su c h  w r i t e r s  a s  I r v in g  W a lla c e , H a ro ld  R o b b in s , and  J a c ­
q u e l in e  S u sann  ( a  m elodram a p l o t  w i th  s t r o n g  e m p h a s is  on 
c a p tu r in g  d e t a i l s  o f  t h e  c u r r e n t  c i v i l i z a t i o n ) .
And, in d e e d ,  ev en  i n  t h e  c h a p te r s  on v a r i e t i e s  o f  m ys­
t e r i e s ,  I w i l l  p a s s  o v e r  t h e  two on th e  h a r d b o i l e d  s t o r y .  
(L e t  my add  two b r i e f  com m ents, th o u g h . C a w e lt i  b a r e l y  
to u c h e s  th e  s u r f a c e  o f  Raymond C h a n d le r 's  u s e  o f  A r th u r ia n
th em es when h e  m e n tio n s  M oose M a l lo r y 's  q u e s t  f o r  M rs. 
G ra y le  i n  F a r e w e ll, My L o v e ly . H is  s c a t t e r e d  com m ents on 
R oss M acdonald  w ou ld  b e  b e t t e r  i f  h e  had  ad d ed  T he T h re e  
R oads an d  " W r i t in g  T he G a lto n  C a se" ;  M a cdonald  c o n s c io u s ly  
r e w r i t e s  t h e  O ed ip u s  m y th .)  C h a p te r  4 ,  "T he F o rm u la  o f  t h e  
C l a s s i c a l  D e te c t iv e  S t o r y , "  c o v e r s  l a r g e l y  f a m i l i a r  g ro u n d , 
a l th o u g h  t h e  s o c i a l  c o n j e c t u r e s  a r e  i n t e r e s t i n g :  " a n a lo g ie s  
b e tw e e n  p s y c h o a n a ly s i s  an d  th e  d e t e c t i v e  s t o r y  s u g g e s t  to  
me a  common c o n e rn  w ith  h id d e n  s e c r e t s  and  g u i l t s  t h a t  may 
r e f l e c t  a  c u l t u r a l  p a t t e r n  o f  t h e  p e r i o d " — i n  s h o r t ,  F re u d  
and  th e  m y s te ry  n o v e l a r e  r e l a t e d  l a t e  V i c t o r i a n  p r o d u c t s .
In  th e  m id s t  o f  t h i s  t h e o r i z i n g ,  w h i le  com m enting  on  th e  
i s o l a t e d  s e t t i n g  o f  many m y s t e r i e s ,  C a w e lt i  d e s c r i b e s  "D o ro ­
th y  S a y e r s 's  F in e  T a i lo r s  [ i n  w h ich ] a  r u r a l  s o c i e t y  o u t  o f  
Thomas H ardy by  T o llo p e  s h a r e s  t h e  s p o t l i g h t  w ith  an  e l a ­
b o r a t e  d i s c u s s i o n  o f  t h e  a r t  o f  cam p an o lo g y "  (p . 9 7 ) .  (Y es 
u n f o r t u n a t e l y ,  C a w e lt i  c o n s t a n t ly  l e a v e s  t h e  L . o u t  o f  D o r - ' 
o th y  L. S a y e r s ;  h e  j u s t  a s  c o n s t a n t ly  s p e l l s  Sax R o h m er 's  
name S a x e .)
B ut t h e  im p o r ta n t  d i s c u s s i o n  o f  S a y e r s — and o f  The N in e  
T a ilo r s — i s  i n  t h e  n e x t  c h a p t e r ,  "The A r t  o f  t h e  C l a s s i c a l  
D e te c t iv e  S t o r y , "  sa n d w ic h e d  b e tw e e n  A g a th a  C h r i s t i e  and 
G eo rg es S im enon (p p . 1 1 9 -2 5 ) . C a w e lt i  b e g in s  by  s a y in g  
S a y e r s ' p l o t s  a r e  p o o r e r  th a n  C h r i s t i e ' s .  ( A c t u a l l y ,  I 
t h in k  S a y e rs  b e lo n g s  t o  t h e  m e c h a n ic a l - d e v ic e  p l o t  t r a d i t i o n  
o f  t h e  G o lden  A ge, a s  d o e s  Jo h n  D ic k so n  C a r r ,  w h i le  C h r i s t i e  
i s  p a r t  o f  t h e  m i s i n t e r p r e t e d - c h a r a c t e r  t r a d i t i o n .  W h a t 's  
w rong w ith  S a y e r s ' p l o t s  i s  t h e i r  a r t i f i c e  and a r t i f i c i a l i t y  
i n  m y s t e r i e s  w h ich  becom e i n c r e a s i n g l y  r e a l i s t i c  i n  s e t t i n g  
and c h a r a c t e r i z a t i o n . )  B ut C a w e lt i  p r a i s e s  S a y e r s '  s o c i a l  
a tm o sp h e re  and  c h a r a c t e r  d ra w in g , sh o w in g  how, i n  The N in e  
T a ilo r s ,  b o th  o f  t h e s e  a r e  beyond  t h e  dem ands o f  th e  p l o t .
He su m m arizes t h e  b a c k g ro u n d  o f  t h e  m y s te ry  ( b o th  h e r e  and 
in  h i s  l a t e r  summary o f  t h e  i n v e s t i g a t i o n  h e  m akes m in o r 
e r r o r s  a b o u t  J e f f r e y  D eacon and t h e  p a p e r  i n  c i p h e r ) .
" . . . t h i s  t a l e  o f  d a rk  d o in g s  and com plex  b e t r a y a l s  i n  d e e p ­
e s t  r u r a l  E n g la n d  so u n d s  l i k e  a  f i c t i o n  by some dem en ted  
f o l lo w e r  o f  Thomas H a rd y . I n d e e d ,  The N in e  T a ilo r s  w i th  i t s  
a tm o s p h e r ic  t r e a tm e n t  o f  t h e  Fen c o u n t r y ,  i t s  c l i m a c t i c  
n a t u r a l  c a t a s t r o p h e ,  and i t s  them e o f  t h e  t r a g i c  r e a p p e a r ­
a n c e  o f  a  fo rm e r  v i l l a g e r  b e a r s  m ore th a n  a  l i t t l e  re se m b ­
la n c e  t o  T he R e tu r n  o f  th e  N a tiv e "  (p .  1 2 1 ) . T h is  s i d e  o f  
t h e  n o v e l  i s  t r a n s f o r m e d ,  h o w e v e r , by t h e  c l a s s i c a l  d e t e c ­
t i v e  s t o r y  fram ew ork  com bined w i th  r i t u a l  and  c e re m o n ia l  
sy m b o lism , su c h  a s  t h e  e v e n ts  o c c u r r in g  a t  New Y e a r 's ,  E a s -23
t e r ,  and  C h r is tm a s .  C a w e lt i  t r a c e s  t h e  p a t t e r n  o f  p r o v id e n ­
t i a l  e v e n ts  i n  t h e  n o v e l .  He f i n d s  t h e  work a  u n i t y  i n  i t s  
c l a s s i c a l  f o rm u la , r e l i g i o u s  th em e , and  s o c i a l  s e t t i n g .
. . . s o m e  o f  i t s  l i m i t a t i o n s  becom e im m e d ia te ly  
a p p a r e n t  i f  we p la c e  T h e  N i n e  T a i l o r s  i n  com­
p a r i s o n  w ith  some o f  th e  g r e a t  n o v e ls  t h a t  d e a l  
w i th  th e  r e l i g i o u s  a s p e c t s  o f  m u rd e r , su c h  as 
C r i m e  a n d  P u n i s h m e n t  o r  T h e  B r o t h e r s  K a r a m a z o v .
. . .  Compared w ith  D o s to e v s k y 's  t r e a tm e n t  o f  th e  
p u rg in g  and re d e m p tio n  o f  R a sk o ln ik o v  one 
becom es to o  e a s i l y  aw are t h a t  i n  S a y e r s 's  Eng­
l i s h  v i l l a g e  e v i l  seem s to  be  d e f in e d  m ore i n  
te rm s o f  n a s ty ,  a g g r e s s iv e  members o f  th e  
lo w er c l a s s e s  t r y i n g  to  punch  t h e i r  way up th e  
s o c i a l  s c a l e  th a n  a s  th e  m ore u n i v e r s a l l y  m ean­
i n g f u l  s e n s e  o f  m y s te ry  and e v i l  t h a t  D o s to e v ­
sky  so  p o w e r fu l ly  d e l i n e a t e s .  . . .  W hether th e s e  
l i m i t a t i o n s  o f  v i s i o n  r e p r e s e n t  th e  a t t i t u d e s  
o f  M iss S a y e rs  o r  th e  f o rm u la ic  b o u n d a r ie s  o f  
th e  c l a s s i c a l  d e t e c t i v e  s t o r y — and th e y  a re  
p ro b a b ly  a  c o m b in a tio n  o f  b o th — d o es n o t  
g r e a t l y  m a t t e r .  The f a c t  t h a t  S a y e rs  was a b le  
to  work c o m fo r ta b ly  w i t h i n  th e  b a s i c  p a t t e r n s  
o f  th e  c l a s s i c a l  f o rm u la  s u g g e s t s  t h a t  h e r  own 
r e l i g i o u s  com m itm ents made s e n s e  i n  t h i s  w ay. 
N o n e th e le s s ,  th o s e  who a r e  w i l l i n g  to  a c c e p t  
th e  s t r i n g e n t  l i m i t a t i o n s  o f  t h i s  f i c t i o n a l  
u n iv e r s e  f o r  th e  sa k e  o f  su c h  c u r io u s  p l e a s ­
u r e s  a s  th e  f i n a l  t w i s t  by w h ich  i t  becom es 
a p p a r e n t  t h a t  God i s  th e  l e a s t  l i k e l y  p e r s o n ,  
a r e  g r a t e f u l  to  D o ro th y  S a y e rs  f o r  t h i s  em bodi­
m en t o f  h e r  a r t .  (p . 124-25)
T h is  w ould seem  a  j u s t  e v a l u a t i o n ,  a l th o u g h  I w ould l i k e  to  
add two f o o tn o te s :  (1 ) C a w e lt i  w ould  n o t  b e  so  s u r p r i s e d  a t  
th e  c o m b in a tio n  o f  t h e  m y s te ry  and r e l i g i o u s  sym bolism  i f  he  
had  lo o k e d  a t  t h e  f a r  m ore o b v io u s  (an d  l a t e r )  exam ples by 
E l l e r y  Q ueen—T en D a y s ' W onder (1 9 4 8 ) , The K in g  I s  D ead 
(1 9 5 2 ) , and A nd o n  th e  E ig h th  Day (1 9 6 4 ); (2 ) t h i s  r e l i g i o u s  
r e a d in g  o f  The N ine T a ilo r s  was f i r s t  s e e n  by S a ra  L. S o lo ­
way i n  h e r  1971 d i s s e r t a t i o n ,  "D o ro th y  S a b e r s :  N o v e l i s t"  
( U n iv e r s i ty  o f  K e n tu c k y )— C a w e l t i 's  r e d i s c o v e r y  o f  i t  i s  
e n c o u ra g in g  e v id e n c e  t h a t  i t  i s  t h e  c o r r e c t  r e a d in g .
The o t h e r  book t o  b e  c o n s id e re d  t h i s  t im e  i s  t h e  E n cyc­
lo p e d ia  o f  M y ste ry  a n d  D e te c tio n , e d i t e d  b y  S te in b ru n n e r  and 
P e n z le r  (w ith  t h e  h e lp  o f  t e n  o t h e r s ) . B e fo re  tu r n in g  to  
F a th e r  Brown, L ord P e t e r ,  and  A nthony G e th ry n  (w h o 's  h e ? ) ,  
I 'd  l i k e  t o  p a u s e  o v e r  a  num ber o f  w r i t e r s  o f  l e s s e r  i n t e r ­
e s t  t o  t h i s  S o c i e ty .  The volum e h a s  some sp a c e  f o r  G o th ic  
f i c t i o n ,  su c h  a s  l i s t i n g  Bram S to k e r  o f  D ra cu la  fam e. And 
w r i t e r s  a  b i t  m ore l i k e  C h a r le s  W illia m s  i n  t h e  G o th ic  f o ld  
—A lg ern o n  B lackw ood, W illia m  Hope H odgson, and A r th u r  
M achen. (Why w a s n 't  t h e r e  a  s e c t i o n  on th e  O c c u l t  D e te c ­
t i v e ,  I w onder? In d e e d , t h e  e d i t o r s  s l i g h t  t h e  g e n r e ,  p a s s ­
in g  o v e r — f o r  i n s t a n c e — th e  s t o r i e s  i n  w h ich  A nthony Bou­
c h e r 's  F e rg u s  O 'B re e n  a c t s  i n  t h a t  t r a d i t i o n .  T h is  i s  
b e s id e s  f a i l i n g  to  l i s t  t h e  se c o n d  c o l l e c t i o n  o f  B oucher 
s h o r t  s t o r i e s . )  B ut a  b ro w se r  i n  t h i s  e n c y c lo p e d ia  i s  co n ­
t i n u a l l y  com ing up a g a i n s t  s u r p r i s e s  ( o r  a t  l e a s t  I  w a s )— 
w hat i s  Mary S t e w a r t 's  The W ind o f f  th e  S m a ll I s l e s  (n e v e r  
p u b l i s h e d  i n  t h e  U .S .)  t h a t  i t  sh o u ld  be  c a l l e d  a  p r e p a r a ­
t i o n  f o r  h e r  A r th u r ia n  n o v e ls ?  T h e r e 's  a  n ic e  w r i t e - u p  on 
E rn e s t  Bramah (p . 4 4 ) ,  w i th  t h e  c o v e rs  o f  two o f  t h e  Kai 
Lung boo k s r e p ro d u c e d  ( a l th o u g h  th e  m ain  re a s o n  h e 's  i n  t h i s  
volum e i s  h i s  Max C a rra d o s  s t o r i e s ,  p p . 6 4 - 6 5 ) .  In d e e d , th e  
l a r g e  num ber o f  p h o to g ra p h s  and  d ra w in g s  i s  a  m a jo r  p l e a s u r e  
t o  th e  b o o k . I c o u ld  go on w ith  exam ples o f  a r t  o r  t e x t — 
th e  m e n tio n  o f  A g ath a  C h r i s t i e ' s  f a n t a s i e s ,  t h e  f a i l u r e  to  
m e n tio n  th o s e  o f  M argery  A llin g h a m —b u t  t h i s  i s  enough to  
i n d i c a t e  t h a t  f a n t a s y  f a n s  w i l l  f i n d ,  i f  n o t  a  w e a l th  o f  
in f o rm a t io n ,  a t  l e a s t  a  s a t i s f a c t o r y  incom e o f  i t .
B ut t o  o u r  m a jo r  c o n c e rn s .  I m e n tio n  P h i l i p  M acDonald 
(p p . 2 6 1 -6 2 ; h i s  d e t e c t i v e ,  A nthony G e th ry n , p p . 167-68) 
w ith  some h e s i t a t i o n ,  s i n c e  h e  d o e s n ' t  w r i t e  f a n t a s i e s .  B ut 
he i s  G eorge M acD onald 's  g r a n d s o n , and t h a t  i s  w o rth  som e­
t h i n g .  I d o n ' t  t h in k  h i s  m y s te r ie s  a r e  a s  good i n  t h e i r  
p l o t s  a s  in  t h e i r  s t y l e  and c h a r a c t e r i z a t i o n ,  b u t  t h a t  h a s  
l i t t l e  t o  do w ith  t h e s e  l i s t i n g s  w h ich  a r e  m ore f a c t u a l  th a n  
o p in io n a te d .  One th in g  t h i s  E n c y c lo p e d ia  d o es  i n d i c a t e — and 
t h i s  i s  t r u e  o f  M acD onald— i s  t h a t  a  num ber o f  m y s te ry  
w r i t e r s  d o n ' t  r e v e a l  much o f  t h e i r  p e r s o n a l  l i v e s .  MacDon­
a l d ' s  b i r t h d a t e  i s  l i s t e d  a s  " 1 8 9 6 ? " , f o r  ex am p le— a lth o u g h  
t h a t  a p p ro x im a tio n  p u ts  him a ro u n d  t h e  ag e  o f  80 . No wonder
M a cD o n ald 's  l a s t  n o v e l  was p u b l i s h e d  s e v e n te e n  y e a r s  a g o — 
The L i s t  o f  A d r ia n  M e sse n g e r . He i s  s t i l l  a l i v e ;  l a s t  known 
a s  a  H ollyw ood s c r e e n w r i t e r .  (Maybe he  can  b e  a  M ythcon 
s p e a k e r  som etim e— i f  h e  h a s  a n y th in g  to  sa y  a b o u t h i s  g r a n d ­
f a t h e r . )
C h e s te r to n  (p p . 8 2 -83 ) and  F a th e r  Brown (p p . 4 8 -4 9 ) p r o ­
v id e  no s u r p r i s e s  b u t  a r e  n i c e l y  d o n e . The fo rm e r  h a s  a 
s i l h o u e t t e  o f  C h e s t e r t o n 's  h ead  and  th e  c o v e r  o f  T he P o e t 
a n d  th e  L u n a tic s  f o r  i l l u s t r a t i o n s ;  t h e  d i s c u s s io n  c e n te r s  
on th e  n o n - F a th e r  Brown m y s t e r i e s ,  g iv in g  a  s h o r t  p a r a g ra p h  
t o  The Man Who Was T h u rsd a y . The d i s c u s s i o n  o f  F a th e r  
Brown in c lu d e s  o n e  b o o k -c o v e r  p o r t r a i t  o f  t h e  p r i e s t  and  two 
p h o to s  o f  him  from  m ov ies (1934 and 1954) .
And f i n a l l y  t o  S a y e r s  (p p . 3 5 2 -5 4 ) .  The f o u r t e e n -  
p a r a g ra p h  a c c o u n t  o f  h e r  l i f e  an d  c a r e e r s  i s  a  good summary, 
show ing  c l e a r l y  t h e  d iv id e d  r e a c t i o n  h e r  l a s t  n o v e ls  g o t  
from  m y s te ry  f a n s ,  many o f  whom d i s l i k e d  t h e  n o v e l - o f -  
m anners a p p ro a c h . One sm a ll  p h o to  o f  S a y e rs  acco m p an ies  
t h i s  a r t i c l e .  H er one f a n t a s y — t h e  p l a y ,  The D e v il to  Pay — 
r e c e iv e s  one s e n te n c e ;  n o th in g  on h e r  f r i e n d s h i p  w ith  W il­
l ia m s ,  n o th in g  on h e r  m y s te ry  r e v ie w s .  The w r i t e - u p  on 
Lord P e t e r  Wimsey (p p . 4 2 2 -2 4 ) c o n ta in s  e i g h t  p a r a g ra p h s  on 
h im , a  c h e c k l i s t  o f  book t i t l e s ,  se v e n  p a r a g r a p h s  on m o v ie , 
p l a y ,  and t e l e v i s i o n  v e r s i o n s ,  and  a  p h o to  o f  I a n  C a rm ic h a e l 
i n  h i s  B .B .C ./P .B .S .  r o l e .  I t ' s  a  p i t y  t h a t  t h e  two 
l i m i t e d - e d i t i o n  p a m p h le ts  on t h e  Wimsey f a m i ly  a n d ‘t h e  
s e r i e s  o f  u n c o l l e c t e d ,  w a r - t im e  Wimsey l e t t e r s  a r e  n o t  
l i s t e d ,  b u t  t h e  d e t a i l s  on t h e  m ov ies a r e  t h e  b e s t  w h ich  a r e  
a v a i l a b l e  i n  r e f e r e n c e  b o o k s .
As I i n d i c a t e d  a b o v e , t h i s  E n c y c lo p e d ia  d o e s  n o t  d e a l  as 
d i r e c t l y  a s  a  f a n t a s y  f a n  w ould  w ish  w ith  h i s  a r e a  o f  i n t e r ­
e s t ;  b u t  t h e r e  i s  much t a n g e n t i a l  i n t e r e s t .  C a w e l t i 's  v o l ­
ume w i l l  p ro b a b ly  becom e a m a jo r  s t a r t i n g  p o i n t  f o r  acad em ic  
s t u d i e s  o f  p o p u la r  l i t e r a t u r e ,  b e c a u s e  o f  h i s  a w a re n e ss  o f  
t h e  l i m i t a t i o n s  an d  s o c i a l  b a c k g ro u n d s  o f  t h e  m a t e r i a l  h e  
d e a l s  w i th .  B oth  o f  t h e s e  boo k s a r e  w o rth  i n v e s t i g a t i o n —by 
any  S a y e rs  f a n ,  o r  by an yone w h o 's  c u r io u s  a b o u t  w hat W il­
l ia m s  was r e v ie w in g .  O nly  d i l e t t a n t e s — su c h  a s  L ord P e t e r — 
w i l l  w ant to  p a s s  them  b y .
— by J o e  R . C h r is to p h e r
The Father Christmas Letters
Jo h n  R ona ld  R euel T o lk ie n ,  The F a th e r  C h ristm a s L e t te r s ,  
e d i t e d  b y  B a i l l i e  T o lk ie n  (B o sto n : H oughton M i f f l i n ,  
1976; p r i n t e d  i n  G re a t B r i t a i n  by  W esterham  P r e s s ) ,  
$ 8 .9 5  h c v .
FOR MANY YEARS F a th e r  C h r is tm a s  v i s i t e d  t h e  T o lk ie n  
c h i l d r e n ,  b r in g in g  g i f t s .  H ow ever, i n  a d d i t i o n  t o  th e  
g i f t s  he  a l s o  b ro u g h t  o r  s e n t  (by v a r io u s  m odes, in c lu d in g  
HM P o s t a l  S e r v ic e  and gnome c o u r i e r s )  l e t t e r s  e x p la in in g  
th e  y e a r 's  h a p p e n in g s  a t  t h e  N o rth  P o le ,  and  t h e  d i f f i c u l t i e s  
w h ich  had  b een  overcom e i n  t h e  ( S t . )  N ick  o f  tim e  t o  p r o v id e  
t h e  T o lk ie n  c h i l d r e n  w ith  t h e i r  e x p e c te d  g i f t s .  T hese  
l a s t - m in u te  c a t a s t r o p h e s  w ere  u s u a l ly  due e i t h e r  d i r e c t l y  o r  
i n d i r e c t l y  t o  h i s  c h i e f  a s s i s t a n t ,  N o rth  P o la r  B e a r. The 
l e t t e r s  a r e  w r i t t e n  i n  F a th e r  C h r i s tm a s 's  own s h iv e r y  h a n d ­
w r i t i n g ,  and m a ile d  w i th  P o la r  p o s ta g e  s ta m p s . They a r e  
p l e n t i f u l l y  i l l u s t r a t e d  by  th e  w r i t e r  w ith  c o lo r  d raw in g s  
s i m i l a r  i n  s t y l e  t o  T o lk i e n 's  i l l u s t r a t i o n s  o f  The H o b b it 
and  The L o rd  o f  th e  R in g s . T h is  i s  p e rh a p s  n o t  s u r p r i s i n g  
c o n s id e r in g  t h a t  t h e  l e t t e r s  a r e  i n  f a c t  t h e  p ro d u c t  o f  th e  
f e r t i l e  im a g in a t io n  o f  T o lk ie n  h im s e l f .
The p u b l i s h e d  v e r s io n  o f  T he F a th e r  C h ristm a s L e t te r s  
d o es  n o t  r e p ro d u c e  th e  h o lo g ra p h  t e x t  o f  a l l  t h e  o r i g i n a l s ,  
b u t  n e a r l y  a l l  t h e  i l l u s t r a t i o n s  and  s ta m p s a re  i n c lu d e d ,  
w ith  t h e  t e x t  o f  t h e  l e t t e r s  s e t  i n  p r i n t e r ' s  ty p e .  To o u r  
g r e a t  d e l i g h t ,  a l l  t h e  i l l u s t r a t i o n s  a r e  done i n  f u l l  c o lo r !  
(T h is  i s  t h e  r e a s o n  f o r  t h e  p r i c e ,  no d o u b t . )
The e a r l i e s t  l e t t e r  i s  d a te d  1920; t h e  n e x t  i s  from  
1925, and  t h e r e a f t e r  t h e r e  i s  one f o r  e a c h  y e a r  th ro u g h  1938; 
t h e  l a s t  l e t t e r  i s  u n d a te d . From w hat we know o f  th e  
g e n e s i s  o f  The H o b b it, i t  w as w r i t t e n  l a r g e l y  d u r in g  th e  
y e a r s  im m e d ia te ly  p r e c e d in g  i t s  p u b l i c a t i o n  i n  1936. I t  i s  
t h e  y e a r s  1930-1933  a l s o  t h a t  hav e  th e  lo n g e s t  and m ost 
e v e n t f u l  l e t t e r s  from  F a th e r  C h r is tm a s .24
A mural from  th e  ca v e  o f  F a t h e r  C h r i s t ­
m a s .
The l e t t e r s  a r e  u n r e l a t e d  i n  p u rp o se  o r  p l o t  t o  T o lk i e n 's  
o th e r  w o rk s , b u t  th e y  c o r re s p o n d  t o  them  in  a  few  d e t a i l s :  
e lv e s  a r e  g ood , g o b l in s  b a d ; N o rth  P o la r  B ear in v e n t s  an 
a lp h a b e t  and  w r i t e s  i n  i t ;  t h e  name o f  F a th e r  C h r i s tm a s 's  
s e c r e t a r y - e l f  (an  e l f  b u t  n o t  E lv i s h ,  i f  you t a k e  my m ean ing ) 
i s  I lb e r e th ;  f i r e w o r k s  and warm b a th s  a r e  h ig h ly  a p p r e c i a t e d ;  
K arhu (N o rth  P o la r  B e a r 's  name) so u n d s  a lm o s t  D w arv ish , and 
th e  name o f  one o f  h i s  n ep h ew s, V a lk o tu k k a , so u n d s  F in n i s h ,  
r e v e a l i n g  on ce  a g a in  (a s  d o es  E lv i s h  gram m ar) T o lk i e n 's  
i n t e r e s t  i n  t h a t  la n g u a g e . And, o f  c o u r s e ,  h e  t e l l s  w hat 
t h e  nam es mean! (Was t h e r e  e v e r  an y  m ore o f  t h i s  la n g u a g e  
c r e a te d ? )
Of p a r t i c u l a r  i n t e r e s t  i s  t h e  l e t t e r  o f  1932, in  w hich  
N o rth  P o la r  B ear (NPB) g e t s  l o s t  i n  t h e  G o b lin  C a v es . I 
w o n 't  g iv e  away th e  s t o r y ,  b u t  a f t e r  h i s  s t a y  i n  t h e  c a v e s  
NPB comes b ack  w ith  an a lp h a b e t  w h ich  h e  d e r iv e d  fro m  t h e  
G o b l in 's  p i c t u r e s  on t h e  w a l l s .  In  t h e  b e s t  T o lk ie n ia n  
t r a d i t i o n ,  t h e r e  i s  an A ppend ix  w ith  t h e  a lp h a b e t  and  a 
l e t t e r  w r i t t e n  in  i t ,  f o r  anyone who w an ts  t o  d e c ip h e r  i t .
W hile  on th e  s u b j e c t  o f  a l p h a b e t s ,  t h e r e  i s  a  s h o r t  n o te  
i n  " e l v i s h "  l e t t e r s .  T h ese  lo o k  v e r y  much l i k e  t h e  ten g w a r  
o f  M id d le - e a r th ,  b u t  w ith  c e r t a i n  im p o r ta n t  d i f f e r e n c e s ,  and 
a r e  i n t e r e s t i n g  b e c a u s e  th e y  s u g g e s t  a  p o s s i b l e  e a r l y  s t a g e  
i n  th e  d ev e lo p m en t o f  T o lk i e n 's  w r i t i n g  sy s te m .
In  f a c t ,  t h e r e  a r e  s e v e r a l  o t h e r  i n t e r e s t i n g  i te m s  
w hich  s u g g e s t  an  e a r l i e r  s t a g e  o f  d e v e lo p m e n t f o r  t h in g s  
w hich  fo u n d  t h e i r  way i n t o  M id d le - e a r th .  Among t h e  m ost 
n o te w o r th y  a r e  t h e  e lv e s  and th e  g o b l in s .  S in c e  T o lk ie n  
i l l u s t r a t e d  a lm o s t  a l l  t h e  l e t t e r s  w ith  p i c t u r e s  o f  th e  
c h a r a c t e r s  in v o lv e d ,  i t  i s  p l a i n  t h a t  t h e  e lv e s  a r e  p h y s i c a l l y  
d i f f e r e n t  from  th o s e  o f  The L o rd  o f  th e  R in g s . I l b e r e t h ,  
who jo in e d  F a th e r  C h r i s tm a s 's  s t a f f  i n  1936 , i s  c l e a r l y  shown 
a s  b e in g  b e tw een  tw o and t h r e e  f e e t  t a l l — and a p p a r e n t ly  
p a r t a k in g  n o t  a t  a l l  o f  t h e  P e r i lo u s  Realm o f  F a e r i e .
G o b lin s  a t  t h e  N o r th  P o le  h ay e  many o f  t h e  c h a r a c t e r ­
i s t i c s  o f  t h e  G o b lin s  i n  T he H o b b it. And a s  t h e  o r e s  a r e  
m ore h o r r i b l e  i n  t h e  t r i l o g y  th a n  th e  g o b l in s  a r e  i n  The 
H o b b it, so  t h e  l a t e r  g o b l in s  a t  t h e  N o rth  P o le  a r e  w o rse  
th a n  th e  e a r l i e r  o n e s . P i c t u r e s  show them  t o  be  t h e  same 
s i z e  a s  t h e  Red and  G reen  E lv e s  ( I l b e r e t h  i s  a  Red E l f ) — two 
o r  t h r e e  f e e t  h ig h .  They a r e  q u i t e  p o w e r le s s  a g a i n s t  P o la r  
B ear and F a th e r  C h r is tm a s ;  t h e  l a t t e r  s a y s ,  " G o b lin s  a r e  
t o  u s  v e ry  much w hat r a t s  a r e  t o  y o u , o n ly  w o rse , b e c a u s e  
th e y  a r e  v e ry  c l e v e r ,  and o n ly  b e t t e r  b e c a u s e  t h e r e  a r e ,  
in  t h e s e  p a r t s ,  v e ry  few " (1 9 3 2 ) . By th e  l a s t  l e t t e r ,  th o u g h , 
th e y  a r e  q u i t e  a  b i t  m ore m enac in g ! As I m e n tio n e d , th e y  
hav e  c a v e s  u n d e rg ro u n d ; a l s o ,  t h e i r  c h i e f  en em ies a r e  th e  
G n o m es-v ery  much a s  t h e  O r e s ' c h i e f  en em ies w ere  t h e  D warves 
i n  M id d le - e a r th  ( i f  so  f o u l  a  r a c e  c o u ld  b e  s a i d  t o  h a v e  a
c h i e f  enemy a t  
a l l ! ) .  We a r e  
t o l d  t h a t  t h e  
c a v e s  n e a r  th e  
N o rth  P o le  had 
e a r l i e r  been  
i n h a b i t e d  by 
men, and t h a t  
t h e  G o b l in s ,  who 
moved i n  a f t e r  
t h e i r  d e p a r t u r e ,  
had  s c r i b b l e d  
o v e r  t h e  p a i n t ­
in g s  l e f t  by  
th em . The 
" s c r i b b l i n g s , "  
i n  T o lk i e n 's  
p i c t u r e s  a t  
l e a s t ,  a r e  
r a t h e r  i n t e r e s t ­
in g  (th o u g h ) 
s t y l i z e d )  f i g ­
u r e s ,  b u t  h i s  
a t t i t u d e  t o  them  
i s  v e r y  much t h e  
same a s  to w ard  
t h e  " h id e o u s  
o r c - s c r a w l s "  
found  d e f a c in g  
a r tw o rk  i n  
M id d le - e a r th .
A lth o u g h  t h e  t r o u b le s  w ith  G o b lin s  i n  1933 a r e  n a s t y ,  
th e y  a r e  n o t  n e a r l y  so  bad a s  th o s e  r e c o rd e d  in  t h e  L a s t
L e t t e r .  In  t h i s  l e t t e r ,  we b e g in  t o  h e a r  e c h o e s  o f  t h e  g rim  
to n e s  we h e a r d  d e s c r i b i n g  t h e  s e i g e  o f  M inas T i r i t h .  The 
d e s c r i p t i o n  i s  s t i l l  much m ore H o b b it- i s h ,  b u t  com pared  t o  
t h e  e a r l i e r  l e t t e r s  t h e  d i f f e r e n c e  i s  n o t i c e a b l e .  The 
g r im n e s s  i s  n o t  s u r p r i s i n g  c o n s id e r in g ,  f o r  o n e  t h i n g ,  t h a t  
t h e  c h i l d r e n  w ere  much o l d e r ;  and  f o r  a n o th e r ,  t h a t  E n g lan d  
h ad  e x p e r ie n c e d  (o r  was e x p e r ie n c in g )  t h e  g rim  d e s t r u c t i o n  
o f  t h e  B a t t l e  o f  B r i t a i n .
F a th e r  C h r is tm a s  was n o t  i s o l a t e d  from  h a p p e n in g s  
f a r t h e r  s o u th .  In  1931 , f o r  ex a m p le , h e  w r i t e s ,
I f  you f i n d  t h a t  n o t  many o f  t h e  t h i n g s  you  a s k e d  
f o r  h av e  com e, and  n o t  p e r h a p s  q u i t e  so  many a s  
so m e tim e s , rem em ber t h a t  t h i s  C h r is tm a s  a l l  o v e r  t h e  
w o r ld  t h e r e  a r e  a  t e r r i b l e  num ber o f  p o o r  and  
s t a r v i n g  p e o p le .  I  (and a l s o  my G reen  B ro th e r )  
h av e  h ad  t o  do some c o l l e c t i n g  o f  fo o d  and  c l o t h e s ,  
and  to y s  t o o ,  f o r  t h e  c h i l d r e n  w hose f a t h e r s  and 
m o th e r s  c a n n o t  g iv e  them  a n y th in g ,  so m e tim es n o t  
e v e n  d in n e r .
A g a in , i n  t h e  l a s t  l e t t e r  he  p o i n t s  o u t  t h a t  " . . . a t  p r e s e n t  
so  t e r r i b l y  many p e o p le  h av e  l o s t  t h e i r  hom es, o r  h a v e  l e f t  
them ; h a l f  t h e  w o r ld  seem s i n  t h e  w rong p l a c e . "
M ost fu n  f o r  me was w a tc h in g  F a th e r  C h r is tm a s ' r e l a t i o n  
t o  N o rth  P o la r  B e a r. "FC" (a s  h e  s ig n s  h im s e l f )  i s  v e ry  much 
l i k e  G a n d a lf  i n  m ien  an d  i n  c h a r a c t e r .  The lo n g  w h i te  b e a r d ,  
t h e  c r u s t y  a u t o c r a t i c  te m p e r  o v e r l a y in g  g o o d -n a tu re d  j o y ,  and 
th e  d e l i g h t  i n  w e ll-m a d e  f i r e c r a c k e r s — a l l  t h e s e  s p e l l  
" G a n d a lf "  t o  th o s e  who know The H o b b it. The a s p e c t s  o f  
G a n d a l f 's  c h a r a c t e r  w h ich  a r e  r e v e a l e d  l a t e r  i n  The L o rd  o f  
th e  R in g s  d o n ' t  a p p e a r  c l e a r l y  h e r e — h e 's  d e f i n i t e l y  n o t  
" F a th e r  C h r is tm a s  S to rm -C ro w ;"  n o r  i s  h e  p i c t u r e d  a c t u a l l y  
s a y in g  a n y th in g  l i k e  G a n d a l f 's  " F o r  I  a l s o  am a  s te w a rd .  Did 
you n o t  know?" — i n  s p i t e  o f  h i s  c o n c e rn  f o r  t h e  s t a r v i n g  
p e o p le .
NPB i s  h im s e l f ,  and  nobody  e l s e .  He d o es  s h a re  some 
t r a i t s  w i th  c e r t a i n  H o b b i ts ,  th o u g h — e s p e c i a l l y  t h e  y o u n g e r  
o n e s . H e 's  a lw a y s  g e t t i n g  i n  t r o u b l e  o f  t h e  hum orous s o r t — 
th o u g h  v e r y  a n n o y in g  t o  FC. He i s  p a r t i c u l a r l y  r e m in is c e n t  
o f  P ip p in  when he  f lo o d s  F a th e r  C h r is tm a s ' s  h o u se  w ith  
b a th w a te r  one  y e a r !  H is  tw o nephew s a r e  ev en  more t r o u b l e ­
some, and  p a i r  up t o  make m i s c h ie f  a s  M erry  and  P ip p in  d id .
T h is  book w ould  be  n i c e  t o  r e a d  t o  c h i l d r e n ,  e s p e c i a l l y  
a t  C h r is tm a s ,  w h e th e r  o r  n o t  t h e  l i s t e n e r s  a r e  a l r e a d y  
a c q u a in te d  w ith  T o lk i e n 's  o t h e r  w ork . The l e t t e r s  a r e  fu n  
i n  th e m s e lv e s  f o r  a d u l t s ,  t o o ;  a t  l e a s t  f o r  t h e  s o r t  o f  
a d u l t s  who ca n  e n jo y  s im p le ,  n o n - h e r o ic  f a n t a s y .
We sh o u ld  th a n k  o u r  lu c k y  s t a r s  t h a t  some p e o p le  sa v e  
t h i n g s  l i k e  o ld  C h r is tm a s  l e t t e r s .  We w ould  l i k e  t o  th a n k  
th e  T o lk ie n  f a m i ly  f o r  s h a r in g  th e s e  w ith  u s .
— M artha  a n d  L a u ren o e  K r ie g
Success and Something Less
R uth Berman an d  Ken N a h ig ia n  ( e d s . ) ,  The M id d le -e a r th  S o n g - 
b o o k  (R ancho C ord o v a , C a l i f . :  AJD G ra p h ic s ,  1 9 7 6 ) . $ 3 .0 0
pb k .
U rs u la  K. Le G u in , From E lf la n d  to  P o u g h k e e p sie  ( P o r t l a n d ,  
O r e . :  P en d rag o n  P r e s s ,  1 9 7 3 ) , a p p ro x . $ 1 .5 0  p b k .
K a th e r in e  K u r tz , Camber o f  C u ld i (New Y ork : B a l l a n t i n e  
1 9 7 6 ) , $ 1 .9 5  p b k .
ONE OF THE UNIVERSAL DIVISIONS o f  w orks o f  a r t  ( l i t e r a r y  
o r  o th e r w is e )  i s  t h a t  b e tw e e n  th o s e  w orks t h a t  su c c e e d  i n  
w h at th e y  a t t e m p t ,  and  th o s e  w h ic h , f o r  w h a te v e r  r e a s o n ,  do 
n o t  q u i t e  do s o .  A f r e q u e n t  te n d e n c y  among r e v ie w e r s  i s  to  
a s s ig n  l a r g e - p r e s s  m a t e r i a l  t o  t h e  f i r s t  c l a s s ,  and  s m a l l -  
p r e s s  m a t e r i a l  t o  t h e  s e c o n d — e i t h e r  d i r e c t l y  o r  by  a  d i s ­
c r e e t  r e f u s a l  t o  n o t i c e  t h e  s m a l l - p r e s s  p r o d u c t io n s .  In  
t h i s  c a s e ,  t h e  r e v e r s e  i s  t r u e :  t h e  w orks by  B erm an -N ah ig ian  
and Le G uin  a r e ,  o f  t h e i r  k in d ,  q u i t e  goo d ; w h i le  t h e  lo n g -  
a w a i te d  f o u r t h  book i n  K u r t z 's  D ery n i s e r i e s ,  Camber o f  
C u ld i, w h i le  good enough , i s  s h o r t  o f  r e a l  s u c c e s s  a s  a  f a n ­
t a s y .
The M id d le -e a r th  S o n g b o o k , i f  i t  g e t s  t h e  d i s t r i b u t i o n  
i t s  q u a l i t y  e n t i t l e s  i t  t o ,  sh o u ld  becom e a s t a p l e  o f  g a t h ­
e r in g s  o f  T o lk ie n  lo v e r s  f o r  some t im e . I t  i s  b a s i c a l l y  a25
c o l l e c t i o n  o f  63 " f i l k s o n g s "  ( f a n n i s h  f o lk s o n g s  a b o u t  w orks 
f a n s  e n jo y ,  o f t e n  c o n s i s t i n g  o f  new l y r i c s  f o r  o ld  tu n e s )  
and  one  M id d le - e a r th  m u s ic a l ,  " H e l lo  F ro d o " —many o f  th e s e  
r e p u b l i s h e d  from  v a r io u s  f a n z i n e s ,  and  t h e  w ho le  i l l u s t r a t e d  
p r o f u s e l y  by  B a r r ,  S h u l l ,  K i r k ,  McLeod, V ander L eu n , and 
A lp a j p u r i .  B oth  s u b j e c t  and  q u a l i t y  v a r y  en o rm o u s ly ; i n  
s u b j e c t  t h e  r a n g e  i f  from  t h e  s l a p s t i c k  l i n e s  o f  B i l b o 's  
t a u n t  t o  t h e  s p i d e r s  i n  T he H o b b it ( " F l i e s  and  S p id e r s " )  
th ro u g h  a  s o r t  o f  M o rd o rian  p a t r i o t i c  m arch ("T h e  B onn ie  
B lack  F la g " )  t o  M arion  Zimmer B r a d l e y 's  fam ous " R iv e n d e l l  
S u i t e . "  F o r a l l  o f  t h e s e ,  b o th  l y r i c s  and  m u sic  a r e  g iv e n  
( t h e  l a t t e r  o f t e n  w ith  c h o r d in g ) . T h is  i s  t h e  f i r s t  c o l l e c ­
t i o n  o f  t h i s  s o r t  o f  m a t e r i a l  on T o lk i e n 's  w o rk s , and  w i l l  
b e  d i f f i c u l t  t o  s u r p a s s  u n t i l  t h e  se c o n d  e d i t i o n  h i n t e d  a t  
by  N a h ig ia n  i n  h i s  i n t r o d u c t i o n  i s  p u b l i s h e d .  I t s  128 p a g e s  
make up a  m in e  o f  m u sic  in d e e d .
Though U rs u la  K. Le G u in  h a s  j u s t l y  r e c e iv e d  much p r a i s e  
f o r  h e r  f i c t i o n a l  w orks ( e s p e c i a l l y  t h e  " E a r th s e a "  b o o k s ) , 
h e r  n o n f i c t i o n  h a s  b een  c o m p a ra t iv e ly  n e g l e c t e d — a s  t h i s  
ch a rm in g  e s s a y ,  in t r o d u c e d  b y  Vonda N. M c In ty re , sh o w s, a 
g r e a t  e r r o r .  From E lf la n d  to  P o u g h k e e p s ie , o r i g i n a l l y  g iv e n  
a s  a  sp e e c h  a t  t h e  se c o n d  a n n u a l S c ie n c e  F i c t i o n  W r i t e r s '  
W orkshop a t  t h e  U n iv e r s i t y  o f  W ash in g to n  i n  1 9 7 2 , i s  31 
p a g e s  o f  v e ry  sn a p p y  o b s e r v a t io n s  on s t y l e  i n  f a n t a s y  w r i t ­
in g — w h ic h , t o  Le G u in , i s  o f  t h e  g r e a t e s t  im p o r ta n c e :
S t i l l ,  why i s  s t y l e  o f  su c h  fu n d a m e n ta l  s i g ­
n i f i c a n c e  i n  f a n ta s y ?  J u s t  b e c a u s e  a  w r i t e r  
g e t s  th e  to n e  o f  a  c o n v e r s a t io n  a  b i t  w ro n g , o r  
d e s c r i b e s  t h in g s  v a g u e ly ,  o r  u s e s  an  a n a c h ro n ­
i s t i c  v o c a b u la r y . . .d o e s  t h a t  d i s q u a l i f y  h i s  
book a s  a  f a n ta s y ?  J u s t  b e c a u s e  h i s  s t y l e  i s  
weak and i n a p p r o p r i a t e — i s  t h a t  so  im p o r ta n t?
I  t h in k  i t  i s ,  b e c a u s e  i n  f a n t a s y  t h e r e  i s  
n o th in g  b u t  th e  w r i t e r ' s  v i s i o n  o f  th e  w o r ld .
T h e re  i s  no b o rro w ed  r e a l i t y  o f  h i s t o r y ,  o r  
c u r r e n t  e v e n t s ,  o r  j u s t  p l a i n  f o l k s  a t  home i n  
P e y to n  P l a c e .  T h ere  i s  no c o m f o r ta b le  m a t r ix  
o f  th e  com m onplace t o  s u b s t i t u t e  f o r  t h e  im a­
g i n a t i o n ,  to  p r o v id e  re ad y -m a d e  e m o tio n a l  r e s ­
p o n s e , and  t o  d i s g u i s e  f la w s  and f a i l u r e s  o f  
c r e a t i o n .  T h e re  i s  o n ly  a  c o n s t r u c t  b u i l t  i n  a 
v o id ,  w i th  e v e ry  j o i n t  and seam  and n a i l  
e x p o s e d . To c r e a t e  w h a t T o lk ie n  c a l l s  " a  s e c ­
o n d a ry  u n iv e r s e "  i s  t o  make a  new w o r ld .  A 
w o rld  w h ere  no v o ic e  h a s  e v e r  sp o k e n  b e f o r e ;  
w here  t h e  a c t  o f  sp e e c h  i s  th e  a c t  o f  c r e a t i o n .
The o n ly  v o ic e  t h a t  sp e a k s  t h e r e  i s  th e  c r e a ­
t o r  ' s  v o i c e . And e v e ry  w ord c o u n t s .
. . .  E l f l a n d  i s  n o t  P o u g h k e e p s ie ;  t h e  v o ic e  
o f  th e  t r a n s i s t o r  i s  n o t  h e a r d  i n  t h a t  l a n d .
(pp.. 2 6 -27 )
Le G u in 's  w r i t i n g  i n  t h i s  e s s a y  i s  s t r i c t l y  n o -n o n s e n s e  
and t o  t h e  p o i n t ,  an d  s h e  r e v e a l s  v e r y  d e f i n i t e  p r e f e r e n c e s  
(K en n e th  M o r r is ,  E. R. E d d is o n , T o lk ie n )  an d  d i s l i k e s  (D e ry n i 
R is in g  and  i c h o r  among th e m ) . I n  t h e  m id s t  o f  h e r  a n a l y s i s  
o f  s t y l i s t i c  e r r o r s  i n  f a n t a s y  w r i t i n g  (among w h ich  sh e  
in c lu d e s  i m i t a t i n g  D unsany , phony  " a r c h a i c i s i n g , "  and  humor 
so  a r r a n g e d ,  a s  i n  Z e la z n y  and  L e ib e r ,  t h a t  i t  d e t r a c t s  from  
t h e  e th o s  o f  t h e  f a n t a s y  w o rk , so  t h a t  t h e  r e a d e r  i s  
" j e r k e d  b a c k  an d  f o r t h  b e tw e e n  E l f l a n d  and  P o u g h k e e p s ie " ) ,
Le G u in  g e t s  a ro u n d  to  i c h o r :
And th e n  comes th e  f i n a l  t e s t ,  th e  i n f a l l i b l e  
to u c h s to n e  o f  th e  s e v e n t h - r a t e :  I c h o r .  You 
know i c h o r .  I t  o o z e s  o u t  o f  s e v e re d  t e n t a c l e s ,  
and b e s l im e s  t e s s e l a t e d  p a v e m e n ts , and  b e s p a t ­
t e r s  b e je w e le d  c o u r t i e r s ,  and b o r e s  t h e  b e j e s u s  
o u t  o f  e v e ry b o d y . (p . 16)
I t  i s  c l e a r  in d e e d  t h a t  Le G uin  h a s  a  d eep  lo v e  f o r  t h e  
g e n re  i n  w hich  sh e  h a s  done so  much e x c e l l e n t  w o rk , and  a l s o  
a  g r e a t  r e s p e c t  f o r  i t .  As s h e  w r i t e s  ( p .  5 ) ,  "D rag o n s a r e  
m ore d a n g e ro u s ,  and  a  good d e a l  com m oner, th a n  b e a r s .  F an ­
t a s y . . . i s  a  r e a l  w i l d e r n e s s ,  and  th o s e  who go t h e r e  sh o u ld  
n o t  f e e l  to o  s a f e . "  Nor i s  t h e * r e s p o n s i b i l i t y  f o r  g u a rd in g  
t h i s  a r e a  s o l e l y  t h e  w r i t e r ' s — a  f a c t  a l l  to o  o f t e n  f o r g o t ­
t e n  by t h o s e  who re w a rd  h a c k  f a n t a s y  w r i t e r s  w ith  s a l e s .  Le 
G uin  m akes h e r  f e e l i n g s  on  t h i s  v e r y  c l e a r :
. . .  I  b e l i e v e  t h a t  th e  r e a d e r  h a s  a  r e s p o n s i ­
b i l i t y ;  i f  h e  lo v e s  th e  s t u f f  h e  r e a d s ,  h e  h a s  
a  d u ty  to w a rd s  i t .  T h a t  d u ty  i s  to  r e f u s e  to  
b e  f o o l e d ;  to  r e f u s e  to  p e r m i t  c o m m erc ia l
e x p l o i t a t i o n  o f  t h e  h o ly  g ro u n d  o f  M yth ; to  
r e j e c t  sh oddy  w o rk , and t o  s a v e  h i s  p r a i s e  f o r  
th e  r e a l  t h i n g .  B e c a u se  w hen f a n t a s y  i s  th e  
r e a l  t h i n g ,  n o th in g ,  a f t e r  a l l ,  i s  r e a l l e r .
(p p . 2 7 -2 8 )
Cam ber o f  C u ld i ( t h e  f o u r t h  i n  t h e  s e r i e s  o f  C h r o n ic le s  
o f  t h e  D e ry n i ,  t h e  o t h e r  t h r e e  b e in g  D e ry n i R is in g , D e ry n i 
C h eckm a te , and  H ig h  D e r y n i) i s  good  and  n o t  so  g o o d , d e p e n d ­
in g  on t h e  s t a n d a r d s  o n e  u s e s  t o  ju d g e  i t .  As a  sw o rd -a n d -  
s o r c e r y  n o v e l , ,  i n  w h ich  a  good s t o r y  l i n e  an d  m e d ie v a l  
a u t h e n t i c i t y  (w ith  b o th  o f  w h ich  M iss  K u r tz ,  a  l e a d in g  l i g h t  
i n  t h a t  S o c i e ty  f o r  C r e a t i v e  A n ach ro n ism  t o  w h ich  C am ber o f  
C u ld i i s  d e d i c a t e d ,  h a s  good a b i l i t y )  a r e  o f  p r im e  im p o r­
t a n c e ,  C am ber o f  C u ld i i s  o f  a c c e p ta b le  q u a l i t y ,  th o u g h  
f la w e d  ev en  t h e r e ;  a s  a  m y th o p o e ic  n o v e l ,  i n  w h ic h  t h e  a b i l ­
i t y  t o  to u c h  t h e  n um inous an d  t o  a r o u s e  J o y  a r e  a d d ed  t o  t h e  
a b o v e  c r i t e r i a ,  i t  d o e s  n o t  w o rk .
The s t o r y  l i n e  i t s e l f  i s  f a i r l y  s im p le .  I n  a  p e r io d  
b e f o r e  t h e  e v e n t s  r e c o u n te d  i n  t h e  o t h e r  D e ry n i b o o k s ,  a  
u s u r p in g  D e ry n i t y r a n t  named Im re  s a t  on t h e  t h r o n e  o f  Gwyn­
e d d . P r e s e n t l y  a  c o n s p i r a c y  o f  g o o d - h e a r te d  D e ry n i i s  
fo rm ed  t o  d e p o s e  Im re  an d  t o  r e p l a c e  h im  w i th  t h e  l a s t  l i v ­
in g  d e s c e n d a n t  o f  t h e  H a ld a n e s ,  a  c l o i s t e r e d  monk named 
B e n e d ic t ;  and  i n  t h i s  c o n s p i r a c y  C am ber, o n e  o f  t h e  m o st 
im p o r ta n t  o f  t h e  D e ry n i l o r d s ,  e v e n t u a l l y  t a k e s  t h e  l e a d .
The c o n s p i r a c y  f a c e s  two m a jo r  p ro b le m s : g e t t i n g  t h e  u n c o ­
o p e r a t i v e  B e n e d ic t ,  who p r e f e r s  l i f e  i n  a  m o n a s te ry  t o  l i f e  
on t h e  t h r o n e ,  t o  a c c e p t  h i s  r e s p o n s i b i l i t i e s  an d  ab an d o n  
h i s  l i f e  a s  a  monk; and  u n s e a t t i n g  Im re . I t  i s  w i th  t h e s e  
p ro b le m s , and  w i th  t h e  o r i g i n a l  t a s k  o f  l o c a t i n g  B e n e d ic t  a t  
a l l  (w h ich  r e q u i r e s  som e f a n c y  m e d ie v a l  s l e u th i n g )  t h a t  Cam­
b e r  o f  C u ld i i s  l a r g e l y  c o n c e rn e d .  As n o te d ,  t h i s  m akes a  
good s t o r y ,  an d  th e  m e d ie v a l  a u t h e n t i c i t y  i s  q u i t e  good:
Though i t  was b u t  l a t e  S e p te m b e r , a  w in t r y  
w in d  h o w led  an d  b a t t e r e d  a t  th e  r a m p a r ts  o f  T or 
C a e r r o r i e ,  r a t t l i n g  th e  n a r ro w , g la z e d  w indow s 
i n  t h e i r  f ra m e s  and s n a p p in g  to  t a t t e r s  th e  
g u le s /a z u r e  M acR orie  s t a n d a r d  a to p  t h e  to w er 
k e e p .
I n s i d e ,  th e  o n ly  d a u g h te r  o f  t h e  E a r l  o f26
C u ld i  s a t  h u d d le d  o v e r  th e  m a n o r ia l  a c c o u n ts  
b e s id e  a  c r a c k l i n g  h e a r t h ,  w rapped  i n  a  f u r -  
l i n e d  m a n t le  a g a i n s t  th e  c h i l l  o f  th e  d e s e r t e d  
g r e a t  h a l l ,  a  b r i n d l e  w o lfh o u n d  a s l e e p  a t  h e r  
f e e t .  T o rc h e s  g u t t e r e d  on th e  w a l l  b e h in d  h e r ,  
th o u g h  i t  was n o t  y e t  m id - a f t e r n o o n ,  b e s m irc h ­
in g  th e  s to n e  w a l l s  w i th  s o o t .  Smoke m in g le d  
w ith  th e  s c e n t  o f  m u tto n  r o a s t i n g  i n  t h e  n e a r ­
by k i t c h e n s ,  and a  r u s h l i g h t  c a s t  a  y e l lo w  glow  
a c r o s s  th e  t a b l e  w h ere  sh e  w o rk e d . ( p . 1)
S a d ly ,  t h e r e  a r e  p ro b le m s , m o ra l and  s t y l i s t i c .  The 
m o ra l d i f f i c u l t i e s  a r e  m ore com plex  t o  a n a l y s e ,  b u t  e a s y  t o  
s t a t e :  even  t h e  good guys seem  t o  p r a c t i c e  s i t u a t i o n  e t h i c s ,  
i n  Cam ber a s  w e l l  a s  i n  t h e  o t h e r  D e ry n i b o o k s . I n  H igh  
D e r y n i, M organ— a  g r e a t  l o r d  among th e  good g u y s , k n i f e s  a 
s e n t r y  in  t h e  b ack  th ro u g h  a  d o o r ,  and  e x c u s e s  i t  a s  o n e  o f  
th o s e  t h i n g s  " n e c e s s a r y "  f o r  t h e  tr iu m p h  o f  g ood ; n o r  i s  h e  
condem ned f o r  t h i s .  In  C am ber, B e n e d ic t  i s  l u r e d  i n t o  p l a c -  
p l a c i n g  h im s e l f  i n  a  t r a n c e ;  th e n  E v a in e ,  C a m b e r 's  d a u g h te r ,  
e n t e r s  h i s  m ind an d  w i th o u t  h i s  p e r m is s io n  m akes c e r t a i n  
" a d ju s tm e n ts "  t h a t  w i l l  make him  m ore r e s p o n s iv e  i n  f u t u r e  
(p .  2 5 5 ) . W hile  a c c e p ta b le  d e f e n s e s  f o r  t h e s e  m ig h t b e  made 
f o r  o r d in a r y  p e r s o n s ,  t h e  r e a d e r  o f  t h e  D e ry n i b o o k s i s  c o n ­
s t a n t l y  e n c o u ra g e d  t o  b e l i e v e  t h a t  t h e  c h a r a c t e r s  a r e ,  a s  Le 
G uin c a l l s  th em , " L o rd s  [an d  L a d ie s ]  o f  E l f l a n d , "  t h e  o n ly  
t r u e  l o r d s ,  who p o s s e s s  " g r e a t n e s s  o f  s o u l "  (From E lf la n d  to
P o u g h k e e p s ie , p .  1 1 ) ;  and  th e s e  t h i n g s — s t e a l t h y  m u rd e r ,  and 
m ind ta m p e r in g — a r e  a c t i o n s  w h ich  r i n g  f a l s e  w i th  t h a t ;  and 
t h e  l a t t e r  i s  i n  v e r y  d o u b t f u l  a g re e m e n t w i th  t h e  C h r i s t i a n ­
i t y  t h e  good g u y s p r o f e s s .
The s t y l i s t i c  p ro b le m s  a r e  m ore o b v io u s .  F o r  o n e  t h i n g ,  
t h e  " d u e l  a r c a n e "  ( o r  d u e l  o f  m ag ic  b e tw e e n  D e ry n i o r  humans 
w ith  D e ry n i p o w e rs )  c l e a r l y  i s  g e t t i n g  o u t  o f  h a n d . Such a  
d u e l  c l im a x e s  Cam ber o f  C u ld i, a s  i t  d id  D e ry n i R is in g  and  
n e a r l y  d id  H ig h  D e r y n i; an d  t h e  b a t t i n g  a v e ra g e  o f  t h e  good 
g u y s  i s  so  h ig h  a s  t o  g iv e  t h e  w hole  a f f a i r  a  r e e k  o f  th o s e  
S ta r  T re k  e p i s o d e s  i n  w h ich  a s s o r t e d  good gu y s f a c e  h o r r i b l e  
(an d  c o n s t a n t l y  d e f e a t e d )  e n e m ie s . T h is  i te m  i s  i n  g ra v e  
d a n g e r  o f  b ecom ing  a  h a c k  d e v ic e .  A ls o ,  i n  Cam ber a s  i n  t h e  
o t h e r  D e ry n i b o o k s , p o l i t i c a l  c a l c u l a t i o n  i s  o f  su c h  o v e r ­
w helm ing  im p o r ta n c e  t h a t  th o s e  s u g g e s t io n s  o f  F a e ry  w h ich  
t h e  s t r u c t u r e  o f  t h e  b o o k s l e a d s  t h e  r e a d e r  t o  e x p e c t  a r e  
d r iv e n  o u t ;  and  ev en  i n  t h e i r  c a l c u l a t i o n s  t h e  c h a r a c t e r s  
show no " g r e a t n e s s  o f  s o u l "  a t  a l l .  W here we w ant G a n d a lf  
and  A ra g o rn  a t  t h e  C o u n c il  o f  E lr o n d ,  we g e t  H aldem an and  
E h rlic h m a n  p l o t t i n g  t o  "m ax im ize  t h e  in c u m b e n c y ."  N o r, d e s ­
p i t e  t h e  c o n s t a n t  i n v o c a t io n s  o f  t h e  s u p e r n a t u r a l ,  c a n  an y  
h i n t  o f  J o y  p e n e t r a t e  so  r e s o l u t e l y  m undance a  s e t t i n g .
As God i s  n o t  a lw a y s  w ith  t h e  b i g g e s t  b a t t a l i o n s ,  so  i n  
t h e s e  t h r e e  c a s e s  i t  i s  e v id e n t  t h a t  t h e  M uses do n o t  a lw a y s  
f a v o r  t h e  b i g g e s t  p r e s s e s .
—  b y  G eorge C o lv in
LETTERS
L. Sprague de Camp V il la n o v a , P e n n sy lv a n ia , U .S.A .
Ms. L in d s k o o g 's  a r t i c l e ,  in  M y th lo re  # 12 , on C . S . Lew is 
and women s u g g e s t s  a q u e s t io n  t h a t  y o u r  r e a d e r s  m ig h t l i k e  
t o  e x p l o r e ,  nam ely : i s  t h e r e  a c o n n e c t io n  b e tw een  an u rg e  t o  
w r i t e  f a n t a s y  and  a  m o th e r  com plex?
S e v e ra l  o f  t h e  b e s t-k n o w n  m ale  f a n t a s y  w r i t e r s  have  
shown an  O e d ip a l te n d e n c y .  Som etim es i t  was so  s t r o n g  t h a t ,  
when t h e  w r i t e r ' s  m o th e r  was d e a d , he  g lu e d  h im s e l f  t o  
a n o th e r  f e m a le ,  o f  h i s  m o th e r 's  g e n e r a t i o n ,  and  long  m a in ­
t a i n e d  h i s  d e p e n d e n c e  upon h e r — so m e tim es t i l l  d e a th  them  
d id  p a r t .  M eanw hile  t h e  m a n 's  norm al m a tin g  and p a i r ­
fo rm in g  d r i v e s  w ere  in  a b e y a n c e , so  t h a t  he had l i t t l e  o r  
n o th in g  t o  do w ith  women o f  h i s  own a g e  g ro u p .
E d g ar A l la n  Poe p la y e d  t h i s  p a r t  w ith  h i s  m o th e r - in - la w ,  
M rs. Clemm, H. P . L o v e c r a f t  d id  i t  w ith  h i s  m o th e r .  A f t e r  
sh e  d i e d ,  he  t r i e d  i t  w ith  h i s  o l d e r  w ife  S o n ia ,  b u t  i t  d id  
n o t  w ork; sh e  was t o o  n e a r  h i s  a g e  t o  be s a t i s f i e d  w ith  a 
m o th e r -s o n  r e l a t i o n s h i p .  Then he d id  i t  f o r  t h e  r e s t  o f  h i s  
l i f e  w ith  h i s  m o th e r 's  s i s t e r s ,  M rs. C la r k  and M rs. G am w ell. 
R o b e r t  E. Howard k i l l e d  h im s e l f  when he le a r n e d  h i s  m o th e r  
was d y in g ; w ould he h a v e , had he had an  a u n t  a v a i l a b l e  a s  a 
s u b s t i t u t e ?  And C . S . L ew is had h i s  M rs. M oore. G reen  and 
H ooper, in  t h e i r  b io g ra p h y  o f  L ew is , p o in t e d l y  d i s c la im  
know ledge o f  w h e th e r  o r  n o t  L ew is and M rs. M oore had se x u a l 
r e l a t i o n s .
O th e r  f a n t a s y  w r i t e r s ,  su c h  a s  D unsany and  T . H. W h ite , 
h av e  shown no su ch  te n d e n c y .  P le n ty  o f  men who do n o t  w r i t e  
f a n t a s y  do show t h e  t r a i t .  S t i l l ,  t h e  p a t t e r n  s t a n d s  o u t  so  
c o n s p ic u o u s ly  among f a n t a s i s t s  a s  t o  s u g g e s t  a c a u s a l  c o n ­
n e c t i o n .  I d o n ' t  much l i k e  t h e  te rm  "m am a's boy" f o r  t h e s e  
O ed ip a l w r i t e r s ,  s i n c e  i t  im p l ie s  s c o rn  o r  c o n te m p t. B ut 
P o e , L o v e c r a f t ,  H ow ard, and  L ew is ca n  a l l ,  in  a  n o n - 
p e r j o r a t i v e  s e n s e ,  be f a i r l y  c a l l e d  m am a's b o y s .
The p a t t e r n  i s  som ew hat l i k e  t h i s :  The boy i s  a puny 
s c h i z o i d ,  p r e c o c io u s ly  i n t e l l e c t u a l .  ( I  am t i r e d  o f  
e x p la in in g  t h a t  " s c h i z o i d "  d o e s  n o t  mean t h a t  t h e  in d iv id u a l  
i s  c r a z y  o r  ev en  n e u r o t i c .  The te rm  d e n o te s  a common p e r ­
s o n a l i t y  ty p e  o f t e n  found  among s c i e n t i s t s ,  w r i t e r s ,  a r t ­
i s t s ,  and o t h e r  p e r s o n s  o f  c r e a t i v e  m in d s . The s c h i z o id  
t e n d s  t o  be s h y ,  s e c l u s i v e ,  o v e r - s e n s i t i v e ,  s e l f - c e n t e r e d ,  
i n d i v i d u a l i s t i c ,  i n t r o v e r t e d ,  a b s e n t -m in d e d ,  w ary o f  c lo s e  
o r  c o m p e t i t iv e  human r e l a t i o n s h i p s ,  and in e p t  in  e v e ry d a y  
a f f a i r s . )  Lack o f  m u sc le  on o n e  hand and o f  s e n s i t i v i t y  t o  
t h e  e m o tio n s  o f  h i s  p e e r s  on t h e  o t h e r  make him u n p o p u la r  
w ith  t h o s e  p e e r s  and a  n a tu r a l  b u t t  o f  b u l l i e s .
So t h e  boy sp e n d s  m ore t im e  a t  home, r e a d in g  o r  d ay ­
d re a m in g , and l e s s  o u t  p la y in g  w ith  t h e  gang th a n  t h e  a v e r ­
a g e .  C o n s e q u e n tly  (my c o l l e a g u e  L in  C a r t e r  s u g g e s t s )  he i s
in  h i s  m o th e r 's  company many m ore h o u rs  a  day  th a n  n o rm a l, 
d u r in g  th e  t im e s  when m o st boys a r e  s t r e t c h i n g  home t i e s  and 
t r a n s f e r r i n g  t h e i r  m ain  i n t e r e s t s  and l o y a l t i e s  t o  p e e r  
g r o u p s .  Hence t h e  man grow s up w ith  t h e  im age o f  an  e v e r ­
p r e s e n t  o l d e r  woman, a lw a y s  a v a i l a b l e  t o  a c t  a s  f a i r y  god­
m o th e r ,  in e r a d i c a b ly  f i x e d  in  h i s  m ind .
To s u s t a i n  t h i s  p a t t e r n ,  t h e  man may m a in ta in  a c o n n e c ­
t i o n  w ith  an o l d e r  woman w hose company i s  a s  u n re w a rd in g  a s  
M rs. M o o re 's  i s  s a id  t o  have  b e e n . Such men u s u a l ly  le a v e  
no c h i l d r e n  o f  t h e i r  own. P e rh a p s  r e a d e r s  w ith  a  m ore p r o ­
found  know ledge o f  p s y c h o lo g ic a l  m a t t e r s  th a n  I can  comment 
on t h e s e  s p e c u l a t i o n s .
[ T h e  d e t a i l s  o f  L e w i s ' s  l i f e  d o  n o t  m a t c h  t h e  p a t t e r n  
y o u  s u g g e s t .  H i s  m o t h e r  d i e d  w h e n  h e  w a s  n i n e  y e a r s  o l d ,  
a n d  h e  s p e n t  t h e  r e s t  o f  h i s  l i f e  i n  b o a r d i n g  s c h o o l s  a n d  
c o l l e g e .  H e  h a d  n o  m o t h e r ' s  c o m p a n y  w h e n  h e  w a s  g r o w i n g  u p ,  
a n d  n o  s u r r o g a t e ' s  a p r o n  s t r i n g s  t o  b e  t i e d  t o .  I t  i s  t r u e  
t h a t  h e  d i d  b a d l y  i n  c o m p e t i t i v e  s p o r t s ,  b u t  t h i s  w a s  
l a r g e l y  d u e  t o  t h e  f a c t  t h a t  b o t h  h e  a n d  h i s  o l d e r  b r o t h e r  
W a r r e n  l a c k e d  o n e  o f  t h e  j o i n t s  i n  t h e i r  t h u m b s  w h i c h  m a d e
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